ROMANCE
dared to demand his " faint snuler Adeline ", or his " airy, fairy Lilian ", or even his " gay young hawk, my Rosalind ", in the way Keats had approached his Fanny, or Shelley his Ermha, still less with the Byronic
"I ask not, I care not, if guilt's in thy heartw
The utmost to which he ever aspired was to be the miller's daughter's necklace, and in this innocuous form to be left on at night Even so, he was perhaps sailing a little close to the wind For young Mr Tennyson's propriety, like that of Miss Charlotte Bronte, was not entirely free from suspicion
By the thirties, Romance had learnt to accommodate itself to the standards of the English drawing-room, or genteel parlour There was its temple, and the Young Lady was its high priestess However hard-worked and practical they might be in reality, the dream life of Flora and Caroline was passed in a world of castles and abbeys peopled by polite men in armour and saintly ecclesiastics, and haunted by well-mannered spectres Not that Romance limited itself to a Gothic dreamland Lord Byron had brought in a fashion for Turks and corsairs, and Scott had shown what could be done with ruffs and trunk-hose Anything remote and fantastic would do for a mtse en scfae The greatest as well as the least inspired poets conformed to the prevailing fashion Tennyson's Princess was, openly and avowedly, a country house party entertainment, and Browning distilled the pure essence of romantic chivalry and wildness and gloom into his Chide Roland to the Dark Tower same
But we shall get better into the romantic atmosphere by studying, not the works of outstanding ge&ios, but &s*everyday and mostly forgotten manifestations of tibe reigning enthusiasm* Some of the most dharadfeesistic of these are to be found in young ladies* albums of the time, with the htde
86